Antoni Parera Fons:  A Songwriter’s Journey
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Composer, pianist, arranger, and producer Antoni Parera Fons was born in Mallorca in 1943 and studied piano and composition in Barcelona.  His songs have been performed by acclaimed singers including José Carreras, Montserrat Caballé, Alfredo Kraus, José Van Dam, Jaime Aragall, current Met’s baritone Juan Pons, and many others.  In 1992 he wrote the music for the 1992 Barcelona Olympic Games.  More recently, the Orquestra Simfònica de Barcelona i Nacional de Catalunya (Barcelona Symphony and Catalonia National Orchestra) premiered a large ambitious orchestral work, Nocturn per a un capvespre blau (Nocturne for a blue evening).  As an arranger, he has participated in many notable events including the CD Christmas in Vienna with Diana Ross and The Three Tenors.  As a producer, his recording of the opera El gato con botas (Puss in boots) by Xavier Montsalvatge was nominated for a Grammy Award in 2004.  He has won numerous awards, gold and platinum discs as well as various national and international recognitions. 
Program

Lamento de Jueves Santo en Cuenca  / Holy Thursday Lament in Cuenca

· for solo violin, work commissioned by the 2006 Sacred Music Festival of Cuenca (Spain)

-Joan Plana Nadal, violin
Correntia / Tide
· for narrator, soprano, violin and piano

-Guillem Frontera, narrator

-Isabel Rey, soprano

-Andreu Riera, piano

-Joan Plana Nadal, violin
Alma de Azúcar : Songs for Loli
· for soprano and piano on lyrics by Isabel Rey

-Isabel Rey, soprano

-Antoni Parera Fons, piano
Mentum 
· Foundation for Iberian Music Composers’ Commission 2008 for solo piano

-Andreu Riera, piano
Participants
Candice Agree, introductory remarks
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A broadcaster for over 25 years, CANDICE AGREE is best known to New Yorkers for her 14 years as a program host on 96.3FM WQXR, for which she created In the Gardens of Spain and revitalized Chamber Music from the Kosciuszko Foundation. Candice also is the off-camera announcer for CBS News’ Sunday Morning and The Early Show. Candice has hosted benefits, galas, concerts, and fundraisers for Amnesty International, the United Nations, the Westchester Conservatory of Music, and the Philharmonia Virtuosi, among others, and has narrated literally hundreds of documentaries and books-on-tape. For the Foundation for Iberian Music, Candice has hosted The Songs of Antoni Parera Fons, Carlos Suriñach and the Creation of Modern Dance in New York, and Iberian Sacred Polyphony: An Evening of Medieval to Modern Choral Music.
Joan Plana Nadal, Violin
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Violinist Joan Plana alternates his career in the US between the worlds of both modern and baroque violin. He is the recipient of several prizes and awards, including the “Jeanne Lamon Scholarship Award”, “Arjau Competition” contemporary music prize (Barcelona) and the “Achievement Award” from the Cleveland Institute of Music.  As a soloist and chamber musician, Joan has performed concerts in Spain, France, Italy, Switzerland, England, Canada and the US. He has recorded for radio stations including the BBC, RAI, TVE, WCLV and WFMT. An advocate of contemporary music, he has premiered several works from Spanish and American composers, some of them written especially for him. A founding member of the baroque ensemble CONCITATO, Joan also plays with a variety of early music groups around the country, with appearances in Cleveland, Chicago, Aspen, Boston and Ravinia. Born in Lleida, Spain, he holds degrees from the Cleveland Institute of Music and the Escola Superior de Musica de Catalunya (Barcelona). His principal teachers include Paul Kantor, Kai Gleusteen and the Ysaye Quartet. Joan currently resides in New York, where he is an inaugural member of The Juilliard School's Historical Performance Program, studying with Monica Huggett and Cynthia Roberts.
Guillem Frontera, narrator
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GUILLEM FRONTERA, born in Ariany, Mallorca in 1945, is a writer and cultural activist. He was founder and director of the poetry series, La Sínia (1965), where he made his literary beginnings. As a journalist, he has worked in the press and as a columnist in Diari de Balears and Última Hora, and on radio and television. In Barcelona, he studied film and adapted original scripts broadcasted on TV by authors such as Miquel dels Sants Oliver and Machiavelli. As a specialist of the arts, he was an editor of the Gran enciclopèdia de la pintura i l'escultura a les Balears (Great Encyclopedia of Painting and Sculpture in the Balearics). He has also been curator of several exhibitions and has worked as an arts administrator for many institutions, including his role as the director of the Música Sacra festival. In 2007 he received the award Premi 31 de desembre de l'Obra Cultural Balear. Frontera is one of the most important writers in Catalan. His fiction, including  Els carnissers (1968), Cada dia que calles (1969), Rera els turons del record (1970), Tirannosaurus (1977), La ruta dels cangurs (1979), Les estrelles suaus de primavera (1979), Galeria d'ombres (1983), Una dolça tardor (1984), Un cor massa madur (1994), and La mar enfora (2007), has been translated into several languages.
Isabel Rey, soprano
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Valencia -born Soprano ISABEL REY began singing at the age of eight, beginning her studies at her home town conservatory. She began her professional career at the early age of sixteen, with recitals of Spanish and French songs and German lieder throughout the Valencia region. She entered national and international voice competitions during this study period and won prizes in all of them. She made her debut in the title role of Bellini’s opera La Sonambula in 1987, in which she won the prize for best actress. After winning the Verviers International Voice Competition, she made her international debut as Olympia in Les Contes d’Hoffmann in Liege and toured the Soviet Union with the same company in 1988. Since 1991, she has been a soloist in the Zurich Opera House, alternating with numerous recitals, concerts, and performances of oratorios throughout the world. In addition to her successful operatic career–with more than 40 roles in her repertoire in seven languages–she has been acclaimed as a lieder and concert singer, presenting recitals in Vienna, Madrid, Amsterdam, London, Rome, Los Angeles, Hamburg, Berlin, Lausanne, Zürich, Stokholm, Barcelona, München, Dresden, Valencia, Bern, Tokyo, Kobe, etc. Her DVD recordings of Nozze di Figaro (Susanna), Don Giovanni (Donna Anna) and Il ritorno d’Ulisse in patria (Minerva) under the direction of Nikolaus Harnoncourt have been praised by critics and audiences.
Andreu Riera, pianist
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ANDREU RIERA was born in Manacor, Mallorca. He studied under Ángeles Rentería at the Real Conservatorio de Música in Madrid. He continued his musical training in Vienna at the Höchschule für Musik and finally in London at the Guildhall School of Music and Drama. He has won the International Guerrero Foundation competition in Madrid, 1991, and the International Frederic Mompou competition in Barcelona, 1993. He has performed in Spain, Italy, Austria, France, Switzerland, Germany, Finland, England, the United States, Canada and Australia. He has been member of the chamber ensemble Manon, with which he has toured extensively, recording two CDs: one including Olivier Messiaen’s Quatuor pour la fin du temps (Quartet for the End of Time) and another including Catalan contemporary music by Joan Guinjoan, Benet Casablancas, and Josep Soler. As a soloist, he has performed with several orchestras: Camerata de Llevant, The Chamber Orchestra Ciutat de Manacor, Orchestra Andrés Segovia of Madrid, Simfònica de Balears Ciutat de Palma, Camerata Sa Nostra, Symphonic Orchestras of Seville and Málaga, JONDE, Kuopio Symphony, New American Chamber Orchestra, Colorado Springs Orchestra, and Montreal Chamber Players. He is currently a member of Cuarteto Arión and the Image Ensemble. He performs regularly with the Studium Chamber Choir of Palma de Mallorca, and has performed with choirs of Coral Universitària and Ars Antiqua. Also he has premiered the works of contemporary composers like: Josep Soler, Josep Prohens, P. Martorell, Benet Casablancas, etc. Recently he has recorded three solo piano CDs: Piano Promenade, Vora Mar and Música i Mots. He teaches at the Conservatori Superior de Música de les Illes Balears.
Lyrics
Correntia / Tide 


-Guillem Frontera
La teva absència ha devastat la tarda de diumenge,

i el cor, exhaust, en transita els camins cap a la posta.

El cor, enyoradís, hi posa fites amb el seu

batec, com a clapes de llum que em duran a l’encontre

del mar color del vi, del mar, correntia del món. 

Vindrà la nit i tindrà els teus ulls, tindrà el teu misteri

-la teva cabellera, les valls de la teva pell, 

que em tremola a la memòria. Vindrà la nit, tindrà

els teus ulls i el perfum del teu silenci si et mirava

en la quieta penombra de l’amor. Vindrà la nit:

vessarà en els teus ulls un eixam d’estrelles, la llum

que parpelleja en la remor dels cossos encalmats

davant la mar. A plom caurà la foscúria del món

en el meu cor exhaust, el cor enyoradís, el cor

de la tarda de diumenge sense tu –i amb el mar, 

el mar, el mar, correntia del món.
Alma de Azúcar: Songs For Loli



-Isabel Rey
I

¡Tus manos! ,

déjame conocer tus manos

manos que abrazan

que ríen, que trabajan, 

que hablan, que consuelan.

Manos de madre, de hermana

de amiga, de niña....

Manos de mujer,

Manos de una vida,

¡ Tus manos ¡ 

II

Tu que sabes como es el amor

dime quien lo hace nacer

como es que te invade

y deja en tu cuerpo este calor.

Cuéntame de tu amor

y háblame también de El

de cómo entró en tu alma

y se instaló en tu fervor.

Oh, enséñame por favor

como sobrevive al tiempo

como es que vive siempre en vuestros ojos

y como haremos nosotros

para vivirlo tanto tiempo!

III

En tus ojos hay un niño envuelto en ternura

arrullado en tus pestañas

escondido en tus pupilas.

En tus ojos hay un niño que empezó a caminar

en tu vaivén se acuna

en tu retina aprende a jugar.

En tus ojos hay un niño

en tus lágrimas, su llanto

en tu iris, su sonrisa

en tu mirar, su mirar

En tus ojos hay mil niños,

también yo quisiera estar

para sentirme niña de nuevo,

adormecerme en tu regazo

y jugar y jugar.....

IV

¿Viste su sonrisa?

¿Viste el brillo en sus ojos?

¿Viste la luz que de ella surge?

¿Ni siquiera viste el fuego que la habita?

¿Dónde miraste?

Te perdiste su magia

V

Alma de azúcar en un cuerpo menudo

corazón de cristal arde en tu pecho

pies de porcelana que se agitan sin descanso

espíritu inquebrantable te mantiene en equilibrio.

Eres la fuerza que todo lo puede

eres el acero que todo lo vence

eres dulzura que a todos desarma

eres el aliento que todo mantiene.

Así eres para mi, mi querida, 

Inteligencia que todo lo abarca,

que todo lo siente,

que todo comprende.

Labios de materia  única

hechos de respeto,

de prudencia, de silencio

conformando tu sonrisa de luz.

Y yo me pregunto:

¿ Quien, mi niña,

quien podría no quererte?

VI

Ahora que viene la marea

entrégale tu dolor

pronto tendrá que marcharse

y se lo llevará con ella.

Cuando llegue la marea

cuéntale tu historia

ella recogerá tu angustia

con su dulce susurro.

Cuando venga la marea

cántale tu pena

que tu voz haga remolinos en la espuma

y desaparezca en un eco.

Ahora que llegó la marea

puedes mirarla a los ojos

y con tu pensamiento

pedirle que lo arrastre todo.

Pero cuando vuelva mañana

y encuentre tu alma limpia

muéstrale  esperanza y la ilusión

para que sepa que ya nunca

encontrará en ti dolor.

Program Notes

Lamento de Jueves Santo en Cuenca  / Holy Thursday Lament in Cuenca
This composition was commissioned by the Semana de Música Religiosa de Cuenca. The title “Lament” should be understood as an expression of an interior feeling, something profound and intimately dramatic that comes before silence. 

Parera Fons makes an interesting contribution to this genre, the lament, which includes a thorough job in harmonic development, taking an initial motive as a starting point, as well as elements of Mallorcan folk music heard throughout the whole composition. There is a clear intention, for example, to integrate elements of the tonada, a work song which still can be heard in the fields in rural areas. The tonada is born from the singer’s loneliness and uses only the voice to convey a tenuous melody of dramatic or melancholic expression very close to that of violin.

In this work, there is a confluence of diverse elements, such as the pure melody, as well as a counterpoint, springing from the combination of double-stops on the violin, which must be performed in a virtuosic manner. These elements have their source in powerfully emotional chords, and also very expressive silent moments.

Correntia / Tide
Whereas Mentum, which will heard later in the program, is a work of pure abstract music, Correntia reveals another characteristic aspect of the composer’s creativity. In this work, the composer celebrates his special sensitivity for lyrics, the text, and the human voice. The poem in Catalan, by Guillem Frontera, contains explicit quotes by three great Mediterranean writers: Homer, Ramon Llull, and Cesare Pavese.

In this work, setting the words to music almost becomes a staging of the words. The music is an actual dramatization of the literary text, with the intervention of different “actors,” including the narrator, the soprano, the violin, and the piano, which act as a foundation. The music follows the text closely and breaths with it. The work includes an open structure which allows for each performance to become a creation in itself and the text, a developing event. 

Alma de Azúcar : Songs for Loli

This is a cycle of six songs which takes as a starting point a series of poems by soprano Isabel Rey, who is also the singer tonight. These poems are dedicated to her mother-in-law, a much beloved woman, and express great tenderness using very simple poetic images. The music follows faithfully this luminous atmosphere, starting with transparent melodies of simple construction, sometimes evoking children’s songs (such as “En tus ojos”) or suggesting the ocean waves (“Ahora que viene la marea”). This apparent simplicity, however, is transformed gradually into moments of great lyricism. The musical structure becomes grander, harmonies become richer, and suddenly the music reeks of an intense perfume, very sensual and melancholic.

Mentum: Ballad for New York 
Mentum is the Foundation for Iberian Music’s 2008 Composer’s Commission. Etymologically speaking, the title comes from the Latin root “mens” and “commentor,” and its meaning is close to reflection, invention, or meditation. Mentum could also mean the original nucleus of an idea. As a subtitle the composer has added “Ballad for New York.” This is the most ambitious piano work by the composer to date, shown not only in terms of its length, but also in terms of the contrast and the wealth of formal devices. Metaphorically speaking, more than a simple musical walk, this work is an invitation to an authentic rite of passage.

Here the composer develops further the pianistic language he had already explored in the work Les 33 Noms de Dieu. In a consequent manner, he investigates all the technical and timbral possibilities of the instrument, exhibiting an extraordinary gamut of colors and characteristics. In the beginning, the main theme appears surrounded in a dark and mysterious atmosphere, fraught with desolation, but also with a little light of hope. The composition’s atmosphere is extremely delicate like a fine air, composed not only of musical material, but also made of music’s great allies: silence, breath, and resonances or echoes.

This composition is written in one single movement, which contains different sections of great contrast within it.  From moments of pianissimo, we go to cascades of great intensity. The lyricism, almost impressionist, alternates with passages of dense harmonies and strong rhythmic accents. 

For the performer, this is a work of virtuosity, with many technical difficulties. Above all, the performer must maintain the musical discourse, let the music breath, and handle the technical difficulties step by step until the spectacular ending.
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